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Umberto BRUNELLESCHI 
Montemurlo (Pistoia), 1879 �² Paris, 1949 
 

La Fête de Soleil 
 

Oil on canvas, 125 × 125 cm 
Signed lower left: BRUNELLESCHI 
Countersigned and inscribed on the reverse of the stretcher: 
"Brunelleschi - 41 rue Monge Paris 'Fête de Soleil'. c. 1910�µ 
Provenance : Pierre Cardin Estate, Paris 
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Umberto Brunelleschi (Montemurlo, 21 June 1879 �² Paris, 16 February 1949) was an Italian 
painter, illustrator, and stage designer. The son of the insurance agent Pietro Brunelleschi 
and Benedetta Cappelli, he enrolled at the Academy of Fine Arts in Florence, where he 
studied under Raffaello Sorbi. 
 
Italy soon proved too restrictive for his ambitions. In 1900 he moved to Paris with his 
friends Ardengo Soffici and Giovanni Costetti, ostensibly to visit the Exposition Universelle. 
Brunelleschi remained in the French capital, where he began a promising career as an 
illustrator for fashion and satirical magazines such as Le Rire, Le Frou-frou, and L'Assiette au 
Beurre, signing his covers under the pseudonym Aroun al Raxid. 
His elegant, fluid line, brilliant colours, and assured draftsmanship quickly won over the 
French public. He exhibited a self-portrait at the Salon des Indépendants, further establishing his 
reputation. His illustrations were equally appreciated in Italy: from 1906 he collaborated with 
Il Giornalino della Domenica, and two years later became one of the contributors to Corriere dei 
Piccoli, for which he created popular characters such as Frugolino and Coccoletta. 
In 1912 he made his debut as a stage designer with Légende du clair de lune by Madame Rasini 
at the Théâtre des Bouffes-Parisiens. Two years later he exhibited for the first time at the 
Venice Biennale, where he would continue to participate regularly until 1938. 
 
Within Parisian artistic circles Brunelleschi occupied a prominent position. A successful 
protagonist of the Belle Époque, he flourished in a dazzling and cosmopolitan Paris.  
The lavish parties he hosted in his studio on Rue Boissonade in Montparnasse�³ decorated in 
a blend of Orientalist and Art Nouveau styles�³ became legendary and were frequently 
chronicled by contemporary society pages. 
He counted among his friends and acquaintances artists such as Modigliani, Soutine, Picasso, 
Van Dongen, and Derain. His luxurious studio was frequented by notable figures including 
Boldini, Gabriele D'Annunzio, and Ida Rubinstein. 
 
During the First World War, Brunelleschi returned to Italy and served on the front lines, 
while continuing to produce illustrations for publications such as Il Numero and La Tradotta. 
After the war he returned to Paris and immersed himself in an intense period of creative 
activity encompassing illustration, stage design, and painting. He founded the colour 
magazine La Guirlande and designed sets for dozens of productions at venues including the 
Folies Bergère, the Casino de Paris, the Théâtre Mogador, and the Théâtre Marigny. 
In 1924, after seeing Brunelleschi's designs for Au pays du Lotus d'Or, Giacomo Puccini 
commissioned him to create costume designs for Turandot. Although they were not 
completed in time for the opera premiere at La Scala in Milan, Brunelleschi achieved notable 
success when the work was staged with his costumes at Rome's Teatro Costanzi on 26 April 
1926. 
 
In 1925 he participated in the Exposition Internationale des Arts Décoratifs et Industriels Modernes in 
Paris, the landmark exhibition that gave rise to the term "Art Deco." Alongside his regular 
participation in the Venice Biennale, he held numerous solo exhibitions in Paris, often 
presenting portraits of distinguished personalities of his era. 
In recent decades Brunelleschi's work has been the subject of renewed scholarly attention, 
notably through a major retrospective curated by Giuliano Ercoli in Parma in 1989.  
Ercoli also authored the monograph Umberto Brunelleschi (1879�²1949), published by Gonnelli 
in 2011. 
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George Jules CLAIRIN 
Paris, 1843 �² Pouldu, 1919 
 

Study of a lady wearing a �¶chasuble�·�� 
presumed portrait of Sarah Bernhardt  
 
Black pencil on brown paper, mm 435 x 250  
�%�H�D�U�V���W�K�H���V�W�D�P�S���R�I���W�K�H���D�U�W�L�V�W�·�V���V�L�J�Q�D�W�X�U�H�����/���������������O�R�Z�H�U���U�L�J�K�W�� 
 
 
 
 
Georges Jules Victor Clairin was a French Orientalist painter and illustrator.  
He was influenced by Eastern imagery Moorish architecture, and visited North Africa many 
times, in particular Algeria, Morocco and Egypt. In Paris he led the life of a socialite, which 
among other things led him to befriending the glamorous actress Sarah Bernhardt, his friend 
for 50 years.  
Clairin was apprenticed in the workshops of Isidore Pils and François-Édouard Picot. In 
1861 he entered the École des beaux-arts de Paris, and in 1866 first displayed his work. He 
travelled to Spain with Henri Regnault and to Italy with François Flameng and Jean-Léon 
Gérôme. He also met the Catalan painter Mariano Fortuny in Morocco, and they 
visited Tétouan together. In 1895, he travelled to Egypt with the composer Camille Saint-
Saëns. 
He is best known for the portraits of his friend Sarah Bernhardt, whom he depicted in 
costume for a number of her roles, including as The Queen in Ruy Blas (1879), Mélisande in La 
Princesse Lointaine (1895 and 1899), Cleopatra (1900), Theodora (1902) and Saint Teresa of Ávila; 
he also showed her in less formal poses.  
Clairin also painted many ceilings, among them the foyers of the Opéra Garnier (1874), Le 
Trident, the theatre of Cherbourg. 
 

                                                        
                                                                     G.Clairin, Sara Bernhardt 
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Salomon CORRODI 
Fehraltorf (Switzerland) 1810 �² Como 1892 

The Tiber and the Roman Campagna Seen from Monte Mario 

Watercolour on paper, 500 × 740 mm. 
Signed and dated lower left: Sal. Corrodi Roma 1873. 
Literature: P. A. De Rosa �² P. E. Trastulli, Il Tevere Dipinto, 
Newton Compton, Rome 2010, pp. 154�²155, pl. 65. 

In this view of the Roman Campagna observed from Monte Mario, the River Tiber and the 
ancient Ponte Milvio assume a central compositional and iconographic role. 
Descending from the slopes of Monte Mario along a rural path, the viewer is led to the right 
bank of the Tiber, depicted with an unusually intense blue tonality. 
Placed at the centre of the composition, Ponte Milvio connects the two riverbanks and is 
framed by the gently undulating meadows of the surrounding hills.  
The straight course of the Via Flaminia�³ an ancient access route to Rome for travellers 
arriving from the north�³ extends toward the city. 
In the background, Mount Gennaro, part of the Lucretili mountain range, dominates the 
landscape, closing the composition and lending depth to the valley. 
     
 
 
 Salomon Corrodi was born in Fehraltorf, Switzerland, in 1810. 
His training began in Zurich, where he went to refine his first notions of painting.  
�'�X�U�L�Q�J�� �K�L�V�� �V�W�D�\�� �L�Q�� �=�X�U�L�F�K���� �W�K�H�� �\�R�X�Q�J�� �&�R�U�U�R�G�L�·�V�� �W�D�O�H�Q�W�� �Z�D�V�� �Q�R�W�L�F�H�G�� �E�\�� �W�K�H�� �S�D�L�Q�W�H�U�� �-�R�K�D�Q�Q��
Jakob Wetzel (1781�²1834), who, through an apprenticeship in his studio, set him on the path 
toward a career as a landscape painter. 
At the age of twenty-two, in 1832 he moved to Rome. In the capital of the Papal States, 
�F�L�U�F�O�H�V�� �D�Q�G�� �V�D�O�R�Q�V�� �R�I�� �´�X�O�W�U�D�P�R�Q�W�D�Q�H�µ�� �D�U�W�L�V�W�V�� �Z�H�U�H�� �Q�X�P�H�U�R�X�V���� �W�K�H�� �\�R�X�Q�J�� �&�R�U�U�R�G�L�� �Z�D�V��
introduced to them by his compatriot and friend Johann Kaspar Weidenmann (1805�²1850), 
and he was immediately welcomed with great favor.  
He also enjoyed the friendship and support of the sculptor Bertel Thorvaldsen (1770�²1844). 
Franz Ludwig Catel (1778�²1856), a highly renowned master, invited him to collaborate in his 
�D�W�H�O�L�H�U�����&�D�W�H�O�·�V���V�W�X�G�L�R���Z�D�V���D�P�R�Q�J���W�K�H���P�R�V�W���I�D�P�R�X�V���L�Q���5�R�P�H���D�W���W�K�H���W�L�P�H���D�Q�G���Z�D�V���I�U�H�T�X�H�Q�W�H�G��
by artists such as Anton Koch (1768�²1839) and Johann Christian Reinhart (1761�²1847). 
This was an important experience for Corrodi, who devoted great attention to the study of 
landscape views, practicing both oil painting and watercolor.  
Through his diligent studies, however, he came to realize that in order to render the delicate 
light of Rome and southern Italy, he would have to express his art exclusively through 
watercolor painting. 
From as early as 1835, he began exhibiting his works at the Exhibition of the Amatori e 
Cultori of Rome, repeating the experience in 1843. International recognition came on the 
occasion of the visit to Rome of Tsar Nicholas of Russia in 1845, who purchased several of 
his works, thereby enhancing his reputation among Roman and foreign society of the time. 
�5�R�P�H���E�H�F�D�P�H���6�D�O�R�P�R�Q���&�R�U�U�R�G�L�·�V���S�U�L�P�D�U�\���U�H�V�L�G�H�Q�F�H���� 
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Having settled in his new home along the Passeggiata di Ripetta, he made this address a 
renowned meeting place for Swiss artists arriving in the Eternal City.  
He nevertheless continued to travel throughout Italy and Switzerland, where he stayed for a 
fairly long period between 1849 and 1850. 
Upon his return to Rome in 1850, his new residence was at Via Due Macelli 124. In the city, 
his reputation as a great watercolorist became firmly established within aristocratic and 
artistic circles, a fact confirmed in 1853 by his appointment as president of the Künstlerverein, 
the society of German artists residing in the papal capital, a position he held, despite not 
being German, until 1856. 
Commissions from courts throughout Europe multiplied: first the Bourbons of Naples 
invited him to Gaeta to paint several views, then he traveled to England, where he was 
introduced to Queen Victoria, who commissioned a series of views of Italy for her 
collections. 
He was also a leading member of the Società degli Acquerellisti Romani, founded in 1875 by 
Ettore Roesler Franz (1845�²1908). 
After many years spent presenting his works in exhibitions organized both in Italy and across 
Europe, Corrodi decided in 1882 to retire to private life, without ever interrupting his artistic 
production.  
In 1888, he was awarded the title of Honorary Member of the Accademia di San Luca. 
During a stop on one of his journeys to his beloved Switzerland, the painter died near 
Como. Traveling with him was his son Hermann (1846�²���������������Z�K�R���I�R�O�O�R�Z�H�G���L�Q���K�L�V���I�D�W�K�H�U�·�V��
footsteps, pursuing an artistic career that was equally important to that of his distinguished 
parent. 
Watercolors by Salomon Corrodi are held at the Accademia Nazionale di San Luca in Rome, 
the Thorvaldsens Museum in Copenhagen, the Kunsthaus in Zurich, and the Hermitage 
Museum in Saint Petersburg. 
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Salomon CORRODI 
Fehraltorf (Switzerland) 1810 �² Como 1892 

View of Rome from Monte Mario 

Watercolour on paper, 490 × 730 mm 
Signed and dated lower left: Sal. Corrodi Roma 1873. 

The view of Rome painted by Salomon Corrodi is taken from Monte Mario, along the route 
of the ancient Via Trionfale, the road followed by travelers arriving in Rome from the north. 
This was probably the first view of the Eternal City encountered by Corrodi himself in 1832, 
when still very young and after a long journey, he finally reached the long-desired Rome. 
From this vantage point, the panorama unfolds in its full breadth, masterfully captured by 
Corrodi thanks to his exceptional skills as a vedutista. 
�2�Q���W�K�H���U�L�J�K�W�����W�K�H���G�R�P�H���R�I���6�W���3�H�W�H�U�·�V���%�D�V�L�O�L�F�D���U�L�V�H�V���S�U�R�P�L�Q�H�Q�W�O�\���D�E�R�Y�H���W�K�H���9�D�W�L�F�D�Q���S�D�O�D�F�H�V��
below. �:�L�W�K���U�H�P�D�U�N�D�E�O�H���S�U�H�F�L�V�L�R�Q�����W�K�H���D�U�W�L�V�W���G�H�O�L�Q�H�D�W�H�V���W�K�H���V�L�O�K�R�X�H�W�W�H�V���R�I���W�K�H���F�L�W�\�·�V���P�R�V�W��
�G�L�V�W�L�Q�J�X�L�V�K�H�G���P�R�Q�X�P�H�Q�W�V�����&�D�V�W�H�O���6�D�Q�W�·�$�Q�J�H�O�R�����W�K�H���4�X�L�U�L�Q�D�O���3�D�O�D�F�H�����W�K�H���%�D�U�R�T�X�H���G�R�P�H�V�����W�K�H��
Capitoline Hill, the Colosseum, extending as far as Trinità dei Monti and Villa Medici. In the 
foreground, the road�³ still unpaved�³ descends toward the city, gradually disappearing into 
the wide plain. 

    Salomon Corrodi was born in Fehraltorf, Switzerland, in 1810. 
His training began in Zurich, where he went to refine his first notions of painting.  
�'�X�U�L�Q�J�� �K�L�V�� �V�W�D�\�� �L�Q�� �=�X�U�L�F�K���� �W�K�H�� �\�R�X�Q�J�� �&�R�U�U�R�G�L�·�V�� �W�D�O�H�Q�W�� �Z�D�V�� �Q�R�W�L�F�H�G�� �E�\�� �W�K�H�� �S�D�L�Q�W�H�U�� �-�R�K�D�Q�Q��
Jakob Wetzel (1781�²1834), who, through an apprenticeship in his studio, set him on the path 
toward a career as a landscape painter. 
At the age of twenty-two, in 1832 he moved to Rome. In the capital of the Papal States, 
�F�L�U�F�O�H�V�� �D�Q�G�� �V�D�O�R�Q�V�� �R�I�� �´�X�O�W�U�D�P�R�Q�W�D�Q�H�µ�� �D�U�W�L�V�W�V�� �Z�H�U�H�� �Q�X�P�H�U�Rus; the young Corrodi was 
introduced to them by his compatriot and friend Johann Kaspar Weidenmann (1805�²1850), 
and he was immediately welcomed with great favor.  
He also enjoyed the friendship and support of the sculptor Bertel Thorvaldsen (1770�²1844). 
Franz Ludwig Catel (1778�²1856), a highly renowned master, invited him to collaborate in his 
�D�W�H�O�L�H�U�����&�D�W�H�O�·�V���V�W�X�G�L�R���Z�D�V���D�P�R�Q�J���W�K�H���P�R�V�W���I�D�P�R�X�V���L�Q���5�R�P�H���D�W���W�K�H���W�L�P�H���D�Q�G���Z�D�V���I�U�H�T�X�H�Q�W�H�G��
by artists such as Anton Koch (1768�²1839) and Johann Christian Reinhart (1761�²1847). 
This was an important experience for Corrodi, who devoted great attention to the study of 
landscape views, practicing both oil painting and watercolor.  
Through his diligent studies, however, he came to realize that in order to render the delicate 
light of Rome and southern Italy, he would have to express his art exclusively through 
watercolor painting. 
From as early as 1835, he began exhibiting his works at the Exhibition of the Amatori e 
Cultori of Rome, repeating the experience in 1843. International recognition came on the 
occasion of the visit to Rome of Tsar Nicholas of Russia in 1845, who purchased several of 
his works, thereby enhancing his reputation among Roman and foreign society of the time. 
�5�R�P�H���E�H�F�D�P�H���6�D�O�R�P�R�Q���&�R�U�U�R�G�L�·�V���S�U�L�P�D�U�\���U�H�V�L�G�H�Q�F�H���� 
Having settled in his new home along the Passeggiata di Ripetta, he made this address a 
renowned meeting place for Swiss artists arriving in the Eternal City.  
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He nevertheless continued to travel throughout Italy and Switzerland, where he stayed for a 
fairly long period between 1849 and 1850. 
Upon his return to Rome in 1850, his new residence was at Via Due Macelli 124. In the city, 
his reputation as a great watercolorist became firmly established within aristocratic and 
artistic circles, a fact confirmed in 1853 by his appointment as president of the Künstlerverein, 
the society of German artists residing in the papal capital, a position he held, despite not 
being German, until 1856. 
Commissions from courts throughout Europe multiplied: first the Bourbons of Naples 
invited him to Gaeta to paint several views, then he traveled to England, where he was 
introduced to Queen Victoria, who commissioned a series of views of Italy for her 
collections. 
He was also a leading member of the Società degli Acquerellisti Romani, founded in 1875 by 
Ettore Roesler Franz (1845�²1908). 
After many years spent presenting his works in exhibitions organized both in Italy and across 
Europe, Corrodi decided in 1882 to retire to private life, without ever interrupting his artistic 
production.  
In 1888, he was awarded the title of Honorary Member of the Accademia di San Luca. 
During a stop on one of his journeys to his beloved Switzerland, the painter died near 
Como. Traveling with him was his son Hermann (1846�²���������������Z�K�R���I�R�O�O�R�Z�H�G���L�Q���K�L�V���I�D�W�K�H�U�·�V��
footsteps, pursuing an artistic career that was equally important to that of his distinguished 
parent. 
Watercolors by Salomon Corrodi are held at the Accademia Nazionale di San Luca in Rome, 
the Thorvaldsens Museum in Copenhagen, the Kunsthaus in Zurich, and the Hermitage 
Museum in Saint Petersburg. 
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Giovanni (Nino) COSTA 
Roma 1826 - Marina di Pisa 1903 

Lake Albano with Monte Cavo and Palazzolo in the Background 

Oil on canvas, 58 × 68 cm 
Signed lower right: G. Costa 
 
This previously unpublished painting by Giovanni "Nino" Costa belongs to one of the most 
compelling and formative periods of the artist's career. Deeply affected by the political 
upheavals that marked the years leading to the unification of Italy, Costa was compelled to 
reside in the town of Ariccia until 1859, as his active involvement in the revolutionary 
movements of the late 1840s prevented him from remaining in Rome. In his memoirs, later 
published under the title Quel che vidi e quel che intesi (What I Saw and What I Heard), the artist 
vividly recounts these years spent in the countryside surrounding Rome, a decisive period 
during which he forged the artistic language that would remain the defining hallmark of his 
work throughout his life. 
 
Lake Albano with Monte Cavo and Palazzolo in the Background therefore represents an important 
addition to Costa's oeuvre and a significant testimony to this crucial phase of his artistic 
development. The composition depicts the tranquil waters of Lake Albano, dominated in the 
distance by Monte Cavo and the convent of Palazzolo. A majestic tree occupies the right-
hand side of the canvas, providing both structural balance and a powerful vertical accent, 
while a solitary swan glides across the still surface of the lake. As the painting's only living 
presence, the bird subtly animates the scene, reinforcing its atmosphere of silence, 
contemplation and timeless harmony. 
 
Executed with remarkable sensitivity to the effects of light and atmosphere, the painting 
exemplifies the poetic vision that distinguishes Costa's early landscapes. Far from merely 
recording the appearance of nature, the artist transforms the landscape into a vehicle for 
emotional and spiritual reflection, anticipating the ideals that would later inspire both the 
Scuola Etrusca and the In Arte Libertas movement. The broad spatial construction, the 
restrained chromatic harmony, and the profound sense of stillness reveal an artist already 
fully engaged in the pursuit of a landscape imbued with sentiment rather than picturesque 
description. 
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Giovanni "Nino" Costa was one of the most original figures in nineteenth-century Italian 
landscape painting, playing a pivotal role in bridging the traditions of the Roman Campagna, 
the Macchiaioli and the British Aesthetic Movement. Trained in Rome under Vincenzo 
Camuccini and briefly with Francesco Podesti, his artistic development was profoundly 
shaped by his active participation in the Risorgimento, which forced him into periods of 
exile in the countryside surrounding Rome. It was during these years that he developed the 
deeply personal vision of landscape that would define his entire career. 
Rejecting academic convention, Costa conceived landscape as the expression of an 
emotional and spiritual response to nature rather than a mere topographical record. His 
friendships with Jean-Baptiste-Camille Corot, Frederic Leighton, George Frederic Watts, 
Edward Burne-Jones and John Ruskin placed him at the centre of an international artistic 
network and contributed significantly to his reputation in Britain, where he enjoyed 
remarkable success throughout the 1880s. 
In 1885�²86 Costa founded the In Arte Libertas Society, promoting a renewed vision of 
landscape founded upon direct observation, artistic independence and poetic interpretation. 
His influence extended to an entire generation of Italian painters and helped shape the 
development of modern landscape painting in Italy. 
His works are today represented in major public collections, including the Galleria Nazionale 
d'Arte Moderna e Contemporanea, Rome, while his legacy continues to be recognised as one 
of the most significant contributions to European landscape painting of the late nineteenth 
century. 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
                                 Nino Costa, �'�R�Q�Q�H���F�K�H���L�P�E�D�U�F�D�Q�R���O�H�J�Q�D���D���3�R�U�W�R���G�·�$�Q�]�L�R, Rome GNAMC 






























































